THE WORK OF ART AND THE SPECTATOR 


performed would not for example constitute a valid per- 
formance of Swan Lake. In the case of the temporal arts 
so-called (music, drama, poetry for example) not only 
must be the spectator be able to submit to all of the 
stimuli that are incarnated in a given work of art the 
spectator must also be able to submit to all of the 
stimuli incarnated in a given work of art in the exact 
sequential arrangement in which those stimuli were in- 
tended to be perceived by the spectator by the creator 
of the work of art in question. A performance of Harold 
in Italy Opus 16 of Hector Berlioz in which the four 
movements of that work of art were performed in the 
sequence "Harold in the Mountains" "March of the Pil- 
grims" "Orgy of the Brigands" "Serenade of an Abruzzi Mountain- 
eer to His Sweetheart" for example would not constitute 
a valid performance of Harold in Italy of Hector Ber- 
lioz. A performance of A Play Called Not and Now of 
Gertrude Stein in which that ordering of stimuli that 
was brought into existence by the conscious analytical 
mind of Gertrude Stein was presented to the spectators 
in attendance at that performance except for the fact 
that the first of the two third acts in that play was 
performed after the second of the two third acts in 
that play for example would not constitute a valid per- 
formance of A Play Called Not and Now of Gertrude Stein. 
Why is a performance of a work of art in which all of 
the components of that work of art are not performed 
not a valid performance of the work of art in question? 
Why is a performance in which all of the components 

of a given work of art are performed but not in the 
exact order in which those components were intented 

by their creator to be perceived by the spectator not 

a valid performance of the work of art in question? 


For the very particular reason that the work of art 

is a whole from which nothing can be subtracted/to which 
nothing can be added/in which nothing can be rearranged 
without distorting/de-forming that whole. To subtract 
from/to add to/to re-arrange the components in a work 

of art that is performed for spectators in general means 
that the spectator who submits knowingly to that phe- 
nomenon and allows his self to be re-formed by that 
phenomenon will experience a psychophysical response 

to that phenomenon which will be unlike the psycho- 
physical response that was made by the creator of the 
work of art in question to that work of art when he 
first regarded that phenomenon--subsequent to the second 
closing in the life of that phenomenon--simultaneously 
from a first-person and from a third-person perspective. 





